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Material preparation

Start by drawing or transferring your design onto your canvas and ironing or sewing the
interface to the back of your project. Some people use canvas or denim in place of commercial
interface. Interface gives your project added structure and keeps the base material from
puckering under the pressure of the beads and tightening of thread.

Beads come loose or on a hank. If using loose beads try spreading them out on a paper plate: this is
a larger and easier surface to pick up the beads and can be used as a funnel after to pour the beads
back into your container. If beading from a hank, loosen one of the strings, thread your needle
through the beads and take them off the string when you have enough, or your needle is full.

Take a manageable length of thread: start with 12 inches. A shorter piece is more manageable
for beginners since it won’t tangle as easily. Thread the needle on one end and knot the other.
The best tip is to cut your thread at an angle to make it sharp and
wet it slightly to make it go through the eye.

After threading, run your thread through wax and tame it with your
fingers. This will straighten the thread’s curl formed while on the
spool, will help it not to tangle and will make it flow through the
material with ease. Waxing your thread is optional, but highly
recommended.

Start your project in the middle of your design since it is easier to
bead around other beads rather than trying to squeeze them into a

beaded outline.
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METHOD 1: TWO STEPS FORWARD, ONE STEP BACK

Using one thread, knot one end and bring the other end up
through your project where you intend to make your line of
beads. Take four beads* and sew them down.

Bring your needle back up through
your base, two* beads back and go
through the last two beads again.

Put four more beads on the thread
and repeat.

*You can do this method using two beads instead of four and going back through one bead. Some
beaders think that two-bead beading is more secure, but the four-bead method is faster.






BEADING INSTRUCTIONS FOR FLOWERS

Take a square piece of ultra-suede (or leather, etc.) and back it with a piece of interfacing for
extra stability.

Find the center of the square. Thread the beading needle and knot the end of it. Sew through
the center of the back of the interfacing and have the needle come out on the ultra-suede side.

Sew on one single bead (my center bead is
usually slightly larger than the beads used for
the rest of the project). I sew through the bead
twice to anchor it securely.

Sew two complete circles around the center

£ bead: To sew the beads onto the suede go
through two beads, sew down through the suede and interfacing and come up at the start of
where you originally attached the two beads. Then add another two beads onto your needle and
repeat the process until you have two complete circles.

After you have a complete circle, come up before the last bead you added and bring your thread
through the last bead and the first bead you added. So that the ends of the circle are joined.

Decide on the shape and size of your flower “petals™. It is a good idea to cut out “templates™ of
the petals and trace the outline onto the suede.

Bead the outline edge of the traced petal. Once you have completed the outline “fill in” the
petals with beadwork

When you have completed the beading put “Speedsew” on the interfacing and attach a thin piece
of leather or suede. Once the glue or “Speedsew™ has dried take a small pair of very sharp
scissors and CAREFULLY cut around the beadwork.

A variety of beading techniques can be used to finish the project edge.
FLOWER TEMPLATE EXAMPLES



BEADING

BEADING A LEAF OR PETAL
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Design a pattern to bead. It can be almost any shape or pattern...use your artistic license. Trace
the pattern onto a piece of paper to use as a template.

Choose your beading material (usually leather, suede or cloth) and back with paper or interfacing
(this keeps the material from puckering). Decide on the size(s) of your beads and have
corresponding needles on hand (they have the same numbering systems as beads). Use an
appropriate strength and color of thread for the project (if the beads are not transparent, I
recommend synthetic beading thread for strength). Running one end of the thread through
beeswax and/or wetting the eye of the needle will facilitate easier threading of the needle.

Trace/outline your design onto your material (i.e. leaf pattern).
If it is a complex colored design you could design a colored
template and attach the colored paper photocopy directly onto
the beading surface for a detailed pattern. It is a personal
preference whether you chose to outline the outside of the
design first or begin your beadwork in a random order.

Consider line, shape, texture, pattern and color when selecting
beads. Your completed project should aim for technical
excellence, but more importantly, you should have a project that is appropriate for its intended
use and artistic statement. Strive for balance and unity, and although there are individual
interests and tastes with regards to color and design, there is a certain artistic intellect to
creating a project that has an appealing presence.

Most exceptional pieces of beadwork combine technical skills with a design that achieves visual
unity and variety (this usually involves creating with emotional/spiritual energy). It should
visually communicate with the observer. The most common methods of achieving unity in a
beadwork project are through repetition of color, pattern, shapes or lines. Study a beadwork
project that really appeals to you and dissect the elements that created the visual impact and use
that as a foundation to design your own project (using your head, heart and hands!)

TEMPLATE EXAMPLES
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